Abstract: Theatre as an institution and form of contemporary art encourages freedom and creativity, attracts free spirits and visions and it should be a physical and spiritual space in which you can find and express your identity at the same time. If in the state system decisions on the budget are taken at a political level and those on the repertoire have to take into account a whole organizational scheme and a large audience, in the independent space, tolerance, acceptance of differences, encouragement of minorities of any kind to express themselves through art, as long as there are talent and ideas that can be transposed in a scenic way, the debate of the taboo subjects for the society should be a priority. Even if financially the independent artists are working on truly desirable projects and with funding that sometimes comes from the state, the constraints that are reflected on the final product are not as large as in the state system, there is no repertoire to be respected. Of course, the productions in the independent environment have to attract audiences, but performances and experiments are getting faster to the public. In Romania, political theatre, community theatre, the theatre that militates for important causes needs courageous artists, artists who use their imagination, their creativity, their critical voice for causes that few believe in. The intimacy that independent spaces can offer to the artists and to the public to create a bond and to reveal their existential fears, aesthetical and ethical principles to which they adhere, makes these spaces a fertile ground for original artistic projects such as Giuvlipen.
Theatre as an institution and form of contemporary art encourages freedom and creativity, attracts free spirits and visions, and it should be a physical and spiritual space in which you can find and express your identity at the same time. If in the state system decisions on the budget are taken at a political level and those on the repertoire have to take into account a whole organizational scheme and a large audience, in the independent space tolerance, acceptance of differences, encouragement of minorities of any kind to express themselves through art, as long as there are talent and ideas that can be transposed in a scenic way, the debate of subjects that are taboo for the society should be a priority. In order to better understand how a Roma feminist theatre company like Giuvlipen appeared and how it tries to open the way for the theatre that represents the Roma minority in Romania, I will try to analyze the concept of independent theatre. If the other national minorities in Romania, the Hungarian, the German and the Jewish have theatres in their native languages, the Roma artists remain in the shadow. However, thanks to artists who represent the ethnicity and who want to make their voices heard, the Roma culture and tradition find in the independent theatres the right environment to manifest themselves, setting an ambitious goal to reach the stages of state theaters. Giuvlipen has found a home in the independent theatre, at least temporarily. Nobody says that minorities of any kind cannot find their place in state theatres, but the independent area offers them more ways to access themselves.
Independent theatre, a "home" for minorities
Why is independent theatre a good environment to manifest an identity of any kind? First of all, because the freedom of an artistic act can be more obvious here. Even if, financially speaking, the independent artists are working on truly desirable projects, and with funding that sometimes come from the state, the constraints that are reflected on the final product are not as large as in the state system, there is no repertoire to be respected. Of course, the productions in the independent environment have to attract their public, but performances and experiments are getting faster to the public. The intimacy that independent spaces can offer to the artists and the public to create a bond and to reveal their existential fears, the aesthetical and ethical principles to which they adhere, makes these spaces a fertile ground for original artistic projects such as Giuvlipen.
The concept of minority and the theatre
In Romania, political theatre, community theatre, the theatre that militates for important causes needs courageous artists, artists who use their imagination, their creativity, their critical voice for causes in which few believe. The artists from Giuvlipen speak of a minority, that is why it is necessary to make a brief presentation of the notion of minority. Giuvlipen is named by the Reuters Agency "the avant-garde of the Roma revolution". It discusses contemporary, controversial and challenging social themes, and by practicing a political, experimental and highly performing art, it speaks of topics such as structural racism, gender inequality, lack of access to education or forgotten histories. "We have said from the beginning, we have never defined ourselves as an activist theatre, but as a contemporary Roma theatre. We are talking about our contemporary problems. I like the provocative theatre, the very critical one. I do not want to protect the public" 7 , Mihaela Dragan stated. Giuvlipen's actresses not only perform in shows, but they have also started to write texts to talk about their problems, especially as there is no Roma dramaturgy.
The intimacy and nonconformity of modern independent theatre encourages young artists who assume their identity of marginals to write their statement, to combine activism with creativity, to educate the audience or to talk about taboo topics. The feminist theatre, the Roma theatre, the queer theatre in Romania have found in the independent area a good environment to develop. Giuvlipen is just an example of a theatrical project that through perseverance, through assumption, through courage managed to break into the independent area, write projects and get financing for them, fight for a cause.
A project of this kind confirms the importance of independent theatre in a society where diversity, although defended by law, must be constantly discussed, understood. Mihaela Dragan, for example, believes that the Roma culture must be rebranded, as it is often seen only in the traditional way, and for this she and her colleagues figh. "When you think of Rroma culture, you always have in mind very traditional models: traditional dances, traditional music. You do not think that we, for example, are making contemporary art about current or more experimental themes. Roma culture is perceived as a
